


ÏÐßÌÀ ÌÎÂÀ
ÏÐßÌÀß ÐÅ×Ü
DIRECT SPEECH





Àíîòàö³ÿ

Ðîçä³ë «Ïðÿìà ìîâà» � öå åêñòðàêò íàóêîâî¿ àêö³¿, ÿêà áóëà çàïëà-
íîâàíà â 2009 ð., àëå, íà æàëü, íå â³äáóëàñÿ ç íåçàëåæíèõ â³ä Öåí-
òðó ïðè÷èí. Âîíà ìàëà íàçâó «Ñó÷àñíà òåàòðàëüíà ðåæèñóðà: ìå-
òàìîðôîçè ïðîôåñ³¿». Òàêó ñàìî íàçâó îòðèìàâ êðóãëèé ñò³ë, ùî
25 ëþòîãî 2010 ð. � íà Äåíü íàðîäæåííÿ Ëåñÿ Êóðáàñà � ç³áðàâ ó
Öåíòð³ éîãî áàãàòüîõ ïðàêòèê³â òà òåîðåòèê³â óêðà¿íñüêîãî òåàòðó.
Ñåðåä íèõ áóëè Äìèòðî Áîãîìàçîâ, Ìèõàéëî ßðåì÷óê, Àíäð³é Á³-
ëîóñ, Îëåêñàíäð Áàëàáàí, Ãàííà Ñàì³í³íà-Àëåêñàíäðîâè÷, ðåæè-
ñåð ç ²òàë³¿ Äæîðäæî Äå´àñïàð³, êóëüòóðîëîã ç Ïîëüù³ Àííà
Ñåëÿòèöüêà òà ³í. Ìîäåðàòîðàìè äèñêóñ³¿ ñòàëè ðåæèñåð òà äðàìà-
òóðã KLIM òà êåð³âíèê Öåíòðó, ìèñòåöòâîçíàâåöü Íåëë³ Êîðí³ºí-
êî. Ìàòåð³àëè êðóãëîãî ñòîëó äîïîâíåí³ àíêåòàìè ó÷àñíèê³â òà ³í-
òåðâ�þ ç â³äîìèì ïîëüñüêèì ðåæèñåðîì Ì³õàëîì Çàäàðîþ.

Àííîòàöèÿ

Ðàçäåë «Ïðÿìàÿ ðå÷ü» � ýòî ýêñòðàêò íàó÷íîé àêöèè, êîòîðàÿ áûëà
çàïëàíèðîâàíà â 2009 ã., íî, óâû, íå ñîñòîÿëàñü ïî íåçàâèñÿùèì îò
Öåíòðà ïðè÷èíàì. Åå òåìà � «Ñîâðåìåííàÿ òåàòðàëüíàÿ ðåæèññóðà:
ìåòàìîðôîçû ïðîôåññèè». Òàêîå æå íàçâàíèå ïîëó÷èë êðóãëûé
ñòîë, ñîáðàâøèé 25 ôåâðàëÿ 2010 ã. � íà Äåíü ðîæäåíèÿ Ëåñÿ Êóð-
áàñà � â Öåíòðå åãî èìåíè ïðàêòèêîâ è òåîðåòèêîâ óêðàèíñêîãî òå-
àòðà. Ñðåäè íèõ � Äìèòðèé Áîãîìàçîâ, Ìèõàèë ßðåì÷óê, Àíäðåé
Áåëîóñ, Àëåêñàíäð Áàëàáàí, Àííà Ñàìèíèíà-Àëåêñàíäðîâè÷,
ðåæèññåð èç Èòàëèè Äæîðäæî Äåãàñïàðè, êóëüòóðîëîã èç Ïîëüøè
Àííà Ñåëÿòûöüêàÿ è äð. Ìîäåðàòîðàìè äèñêóññèè ñòàëè ðåæèññåð
è äðàìàòóðã KLIM è ðóêîâîäèòåëü Öåíòðà, èñêóññòâîâåä Íåëëè Êîð-
íèåíêî. Ìàòåðèàëû êðóãëîãî ñòîëà äîïîëíåíû àíêåòàìè ó÷àñòíèêîâ
è èíòåðâüþ èçâåñòíîãî ïîëüñêîãî ðåæèññåðà Ìèõàëà Çàäàðû.

Summary

The chapter Direct Speech � is an extract of the scientific action
planned in 2009, but did not take place due to circumstances beyond
the Center grounds. It was entitled «Contemporary Theatre Direction:
Metamorphoses of profession». The same name has a round table held
on February, 25th 2010 at the Center Les Kurbas by practitioners
and theorists of the Ukrainian theater. Among them � Dmytro
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Bogomazov, Mychailo Yaremchuk, Andriy Bilous, Olexander Balaban,
Anna Aleksandrovich, Italian director Giorgio Degaspari, Polish cul-
turologist Anna Sielatycka etc. Moderators of discussion were the
director and playwright KLIM and director of the Center, specialist
in drama sciences Nelli Kornienko. Materials of the round table par-
ticipants are supplemented with questionnaires and interviews with
Polish director Michal Zadarà.
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Â êàðòàõ ÒÀÐÎ
ÕÕ êàðòà Ñóä
Âèãëÿäàº ÿê êàðòèíà Àïîêàë³ïñèñó
Êàðòà ÕÕ² Ñâ³ò
âèãëÿäàº íå òàê ñòðàøíî
íàâ³òü íàâïàêè
çàì³ñòü òðóá Ñòðàøíîãî Ñóäó
³ ìåðö³â ùî âñòàëè ç ìîãèë
Ä³âà ó êîë³ â³íêà ç íåéìîâ³ðíèõ êâ³ò³â
Ìàã³÷í³ çâ³ð³ ÷èñëîì ÷îòèðè
áåðåæóòü êóòè ïðîñòîðó
Ðàé òà é ãîä³
Òàê îò
ßê ùî äî äîë³ 
Òåàòðó 
Ó öüîìó Íîâîìó Ñâ³ò³
ßê Âàì çäàºòüñÿ
Ùî ÷åêàº òåàòð
ó íàìè òàê çâàíîìó ÕÕ² ñòîë³òò³
×è ïîâåðíå Â³í ñîá³ ñâîþ ìàéæå ðåë³ã³éíó âåëè÷
Ùî â³äáóäåòüñÿ ç éîãî ñîö³àëüíîþ çíà÷èì³ñòþ
Éîãî ìîâà ó âñ³é ¿¿ ïîâíîò³
Ùî â³äáóäåòüñÿ ç íåþ
Â ñèòóàö³¿ âèáóõîâîãî ðîçâèòêó ³ëþçîðíèõ òåõíîëî-
ã³é
Àêòîð
³ëþçîðíå ìîäåëþâàííÿ ÿêîãî äîçâîëèòü â³ää³ëèòè 
ê³íåìàòîãðàô â ä³éñíî îêðåìå ìèñòåöòâî
ïîâåðíåòüñÿ â³í äî òåàòðó
³ áóäå öåé òåàòð êàòàêîìáíèì
÷è äîðîãèì ÿê íå ìîäèô³êîâàíà ¿æà
Ðåæèñåð
Ùî â³äáóäåòüñÿ ç íèì
² îñòàííº
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ßê âàì çäàºòüñÿ
Ùî ÷åêàº òåàòð
ßêùî âèùå ïðèâåäåíå òâåðäæåííÿ
Â³äíîñíî àíàëîã³÷íîñò³
êàðò ÒÀÐÎ
³ íàø³é ðèìñüê³é òðàäèö³¿
íàçèâàòè ñòîë³òòÿ â ÿêîìó ìè æèâåìî 
íà ñòîë³òòÿ çàá³ãàþ÷è âïåðåä
³ ïðîñòîðîâî ÷àñîâà êàðòà 
â îáðàç ÿêî¿ ìè çàðàç âõîäèìî
çã³äíî ç àðàáñüêèì íàïèñàííÿì 
º êàðòà íîìåð 20
ÿê³é á³ëüøå ëè÷àòü
âñ³ ö³ òðþêè ç ïîÿâîþ 
òèõ ùî äàâíî ï³øëè

áóäåìî äóæå âäÿ÷í³ çà âàø³ ïðîãíîçè ³ ðîçäóìè

KLIM
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