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AHoTanis

Crarts «Apocalypsis cum figuris — >KHTTS MicIAsS CMepTi»
MOJTBCHKOTO TE€aTPO3HABIIA, BUK/IaAada BporiaBcbkoro yHiBEpCHTETY
Ta BporpraBeskoro BiaiieHHs JlepkaBHOT BUIIIOT TeaTpaTbHOT KON
(PWST) Ipeneyma ['ymmmita cnupacTbess Ha NMPAKTHIHHA JOCBIM
IPOBCACHHA CeMiHapCI)KI/IX 3aHATH 3i CTYACHTaMH-TCATPO3HABIAMHU B
pamkax kypcy «Teopist Tearpy» 1 pO3KpWUBaE MeXaHi3M aHalizy
BHCTaBU HA MPHUKJIA/ JETEHIAPHOTO CIEKTAKI0 €K [ POTOBCHKOTO
«Apocalypsis cum figuris». ABTOp IIPOMOHY€E METOJ TIOCTYIIOBOTO Ta
MOCITIZIOBHOTO 3aHYPEHHSI y CBIT BHCTaBH, NMOYMHAIOUM aHAII30M
adinn Ta 3aKiHYYIOYN IPOIIO3UIIEI0 ClTyXayaM HaIMCcaTH ecei mpo
CYTh 1100Aa4YEHOTO.

Takox y po3aim MICTHTBCS TEKCT «MeTon CTPyKTypOBaHOI
KpeaTuBHOI IMIIPOBI3aIIii», IO € Pe3yabTaTOM 3aHOTOBAHOTO TOCBiTY
y po6itHi «Crynis A.K.T.» mpu HIITM im. Jlecs Kypbaca. ABTop —
KepiBHUK cTyxii, akrop Oner Jlpady, sSIKuil IpOTATOM TPUBAJIOTO Yacy
BITPOBAKY€E HOBI METO/IM MTPAKTHYHOI POOOTH 3 aKTOPAMH, TOCIIIKYE
IHMBIIya IbHHUI acTIeKT aKTOPCHKOI TBOPUYOCTI.

O0uBa MaiicTep-KiIacH OyJv MPE3EHTOBaHI y paMKaX MHCTEIIKO-
ocBiTHbOrO Tpoekty «Jlech Kypbac i cBiTOBa XyIOXHS KyJIbTypay.
BianosinHo — y HIITM imeni Jlecs Kypbaca (KuiB) Ta na ®ecrusasi
MoI1010i yKkpaincekoi peskucypu im. Jlecst Kypbaca (bina Llepksa).

AHHOTAIHSA

Cratesi «Apocalypsis cum figuris — XU3Hb TIOCIIE CMEPTID
MIOJTBCKOTO TeaTpoBea, Npernoaasarens BporiaBekoro yHuBepcuTeTa
u Bporytasckoro otnenenus I'ocynapecrsenHoli Briciieii TearpanbHoi
mrkostsl (PWST) Upsneymra I'ymmura onupaeTcst Ha MPaKTUIECKUi
OIBIT MNPOBECACHHUA CEMHHAPCKUX 3aHATUH CO CTYACHTaMU-
TeaTpoBeaMu B pamkax Kypca «Teopusi Tearpa» W pacKpbIBaeT
MEXaHW3M aHaJi3a CIIEKTaKIIsl Ha IPUMeEpPE JIeTeHIapHOr0 CIIEKTaKIIs
Exu I'poroBckoro «Apocalypsis cum figurisy. ABTop npeaiaraet
METO/] TIOCJIEI0BATEIBHOTO MOTPYKEHHSI B MHUP CIIEKTaKJIsl, HAYWHasI
oT aHaim3a aQUIIN W 3aKaHYMBas NPEIIOKEHHEM CiIyllaTeseM
HaImcarh 3¢ce 0 CyTH YBHJICHHOTO.

Taxke B paszgene  comepkuTcs — TeKCT — «MeTon
CTPYKTYPUPOBAaHHOM KpEeaTUBHOM HMIIPOBU3ALMU», KOTOPBIH
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SIBIISIETCSl PE3YJILTATOM 3allMCaHHOTO OIbITa B MacTepckoil «Crymus
AK.T.» mpu HUTM um. Jlecs Kypbaca. ABTOp — pyKOBOIUTENH
ctyanu, akrep Oner [pad, KOTOPBIi B TEUEHHUE JUINTEIBHOTO BPEMEHH
BHE/IPSIET HOBBIE METONBI TPAKTHYECKOH paboOTBHl € akKTepami,
uccieayeT MHANBUAYaIbHbIA acleKT aKTEPCKOTO TBOPYECTRA.

O6a wmactep-kimacca ObUIM  TIPE3EHTOBAHBI B paMKax
XyJIO)KeCTBEHHO-00pa3oBaresibHOoro mpoekra «Jlece Kypbac u
MHUpPOBas XyJI0XKeCTBeHHas KynbTypa». CoorBercTBeHHO — B HI[TU
nmenu Jlecs Kypoaca (Kues) n nHa decrtrBaie MOJI0A0# yKpaHHCKOM
pexuccypbl uM. Jlecst Kypoaca (benas 1{epkoBs).

Summary

The article «Apocalypsis cum figuris» — life after life» written by
Polish theatrologist, lecturer of The University of Wroclaw and the
Wroclaw branch of the State High School of Theatre (PWST) Ireneusz
Guszpit is based on practical experience of leading the seminars with
drama school students within the course «The Theory of Theatre» and
is opening the mechanism of analysis of the performance using as an
example the Jerzy Grotowski legendary art-piece «Apocalypsis cum
figuris». Author proposes a method of consequent intrusion into the
world of performance starting with an analysis of the poster and
ending with a task for participants to write an essay describing the
essence of the performance.

This chapter also contains the text «Method of structured creative
improvisation» as a result of recorded experience held in the workshop
«Studio A.K.T.» at Les Kurbas National Center of Theatre Arts.
Author — the director of the studio and actor Oleg Drach, who has been
introducing new methods of practical work with actors, exploring the
personal aspect of acting work for a long time.

The both workshops were presented in the context of the
International artistic and educational project «Kurbas and the World
Culture» according to mention — in the Les Kurbas Theatre Center
(Kyiv) and on the Festival of Young Ukrainian Directors named after
Les Kurbas (Bila Tserkva).



