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Summary.  Analysis of contemporary art made in the context of new 

mechanisms of transformation of its functions. This is a Postnonclassical 
vanguard. çAlienationè of classical and nonclassical forms aside 
Postnonclassical performance against the background of radical blurring of 
borders and the markers, çcaptureè of adjacent territories and the creation of 
original species centaurs - photo-painting, sculpture- painting, photo-painting-
theater and more. Shown to media format configuration. Contemporary art is 
now defined as an alternate, parallel reality, taking on the characteristics of 
artistic autonomy.  

Keywords: Postnonclassical vanguard, parallel reality, parsychni 
energy, metaphysical space 
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ɸʥʦʪʘʮʽʷ. ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʧʦʥʷʪʪʷ 

ʧʝʨʬʦʨʤʘʪʠʚʥʦʩʪʽ, ʘʢʪʦʨʘ-ʧʝʨʬʦʨʤʝʨʘ ʪʘ ʧʝʨʬʦʨʤʝʥʩʫ ʚ ʩʫʯʘʩʥʦʤʫ 
ʤʠʩʪʝʮʪʚʽ, ʘ ʪʘʢʦʞ ʥʘ ʦʩʥʦʚʽ ʧʨʠʥʮʠʧʫ ʦʥʪʠʢʦ-ʦʥʪʦʣʦʛʽʯʥʦʾ 
ʜʫʘʣʴʥʦʩʪʽ ʚʩʪʘʥʦʚʣʶʻʪʴʩʷ ʧʨʠʥʮʠʧʦʚʘ ʚʽʜʤʽʥʥʽʩʪʴ ʦʩʪʘʥʥʴʦʛʦ ʚʽʜ 
ʷʚʠʱ, ʱʦ ʧʦʭʦʜʷʪʴ ʚʽʜ ʪʝʘʪʨʘʣʴʥʦʾ ʧʝʨʬʦʨʤʘʪʠʚʥʦʩʪʽ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʧʝʨʬʦʨʤʘʥʩ, ʚʥʫʪʨʽʰʥʷ ʬʦʨʤʘ, 
ʪʨʘʥʩʮʝʥʜʝʥʪʥʠʡ ʧʨʠʥʮʠʧ, ʨʝʘʣʴʥʠʡ ʯʘʩ.  

 
ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʦʥʷʪʠʷ 

ʧʝʨʬʦʨʤʘʪʠʚʥʦʩʪʠ, ʘʢʪʝʨʘ ʧʝʨʬʦʨʤʝʨʘ ʠ ʧʝʨʬʦʨʤʘʥʩʘ ʚ 
ʩʦʚʨʝʤʝʥʥʦʤ ʠʩʢʫʩʩʪʚʝ, ʘ ʪʘʢʞʝ ʥʘ ʦʩʥʦʚʝ ʧʨʠʥʮʠʧʘ ʦʥʪʠʢʦ-
ʦʥʪʦʣʦʛʠʯʝʩʢʦʡ ʜʫʘʣʴʥʦʩʪʠ ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʧʨʠʥʮʠʧʠʘʣʴʥʦʝ 
ʦʪʣʠʯʠʝ ʧʦʩʣʝʜʥʝʛʦ ʦʪ ʷʚʣʝʥʠʡ, ʧʨʦʠʟʚʦʜʥʳʭ ʦʪ ʪʝʘʪʨʘʣʴʥʦʡ 
ʧʝʨʬʦʨʤʘʪʠʚʥʦʩʪʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʝʨʬʦʨʤʘʥʩ, ʚʥʫʪʨʝʥʥʷʷ ʬʦʨʤʘ, 
ʪʨʘʥʩʮʝʥʜʝʥʪʥʳʡ ʧʨʠʥʮʠʧ, ʨʝʘʣʴʥʦʝ ʚʨʝʤʷ. 

 
Summary. The article discusses the concept of performativity, actor 

performer and performance in contemporary art, as well as on the basis of 
ontico-ontological duality sets the fundamental difference between the last and 
phenomena that are derived from the theatrical performativity. 

Keywords: performance, the inner form, the transcendental principle real 
time. 
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ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʦʙʦʙʱʘʝʪ ʧʝʨʚʳʝ ʧʦʧʳʪʢʠ ʩʦʚʨʝʤʝʥʥʳʭ 
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ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʱʠʝ ʦ ʧʝʨʝʭʦʜʝ ʝʛʦ ʢ ʥʦʚʦʡ ʩʪʘʜʠʠ - ʧʦʩʪ 
ʧʦʩʪʤʦʜʝʨʥʘ, ʠʣʠ, ʚ ʜʨʫʛʦʤ ʚʘʨʠʘʥʪʝ, -  ʤʝʪʘʤʦʜʝʨʥʘ. ɺ ʯʘʩʪʥʦʩʪʠ 
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ʣʠʯʥʦʩʪʠ, ʝʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʚʦʩʧʨʠʷʪʠʷ, ʤʳʰʣʝʥʠʷ, 
ʧʨʠʥʷʪʠʷ ʨʝʰʝʥʠʡ, ʧʦʚʝʜʝʥʠʷ ʠ ʪ.ʜ. ʥʘʯʠʥʘʝʪ \ ʠʛʨʘʪʴ ʚʩʝ ʙʦʣʝʝ 
ʟʥʘʯʠʤʫʶ ʨʦʣʴ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʧʦʪʦʤʫ, ʯʪʦ ʩʢʦʨʦʩʪʴ ʧʨʠʥʷʪʠʷ ʨʝʰʝʥʠʷ 
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ʫʤʝʥʴʰʘʝʪʩʷ. ʄʝʪʘʤʦʜʝʨʥ ʚʦʟʚʨʘʱʘʝʪʩʷ  ʝʩʣʠ ʥʝ ʢ ʩʦʯʫʚʩʪʚʠʶ ʧʦ 
ʦʪʥʦʰʝʥʠʶ ʢ  ʯʝʣʦʚʝʢʫ, ʪʦ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʢ ʚʦʟʤʦʞʥʦʩʪʠ ʫʚʠʜʝʪʴ ʚ 
ʯʝʣʦʚʝʢʝ - ʯʝʣʦʚʝʯʝʩʢʦʝ. 
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ʩʝʥʪʠʤʝʥʪʘʣʠʟʤ, ʚʠʨʪʫʘʣʠʩʪʠʢʘ, ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʩʪʠʣʴ. 

 
 
Summary. The article summarizes the first attempts of modern 

scholars, highlights new trends in postmodern culture, indicating its transition 
to a new stage - the post post-modern or meta-modernism. Specifically refers 
to the further development of virtualization culture, as well as the formation of 
axiological criteria - a new humanism, a new ethics trans-sentymentalizm. 
With the development of globalization, the role of the individuality, his (hers) 
individual style of perception, thinking, decision-making, behaving  playes an 
increasingly important role, especially because speed of decision making 
increase and number of strategically correct decisions - is reduced. 
Metamodern returns to human sympathy if not, then at least the opportunity to 
see human in human. 

Keywords: postpostmodern aimed Modern, trans sentimentalism, 
virtualistyka, individual style. 
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ʪʝʭʥʦʣʦʛʠʡ ʚ ʪʝʘʪʨʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʷʚʣʷʝʪʩʷ ʠʭ 
ʠʥʥʦʚʘʮʠʦʥʥʦʩʪʴ ʠʣʠ ʝʝ ʦʪʨʠʮʘʥʠʝ. ʇʨʠʥʝʩʣʠ ʣʠ ʦʥʠ ʥʦʚʳʝ 
ʩʪʨʘʪʝʛʠʠ ʠ ʤʦʜʝʣʠ ʚ ʠʩʢʫʩʩʪʚʦ ʪʝʘʪʨʘ, ʠʣʠ ʦʩʪʘʣʠʩʴ ʣʠʰʴ ʥʦʚʳʤ 
ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤ ʚʦʧʣʦʱʝʥʠʝʤ ʧʨʝʜʳʜʫʱʠʭ? ʕʪʦʪ ʚʦʧʨʦʩ ʷʚʣʷʝʪʩʷ 
ʦʜʥʠʤ ʠʟ ʢʣʶʯʝʚʳʭ ʜʣʷ ʪʝʦʨʝʪʠʢʦʚ ʤʝʜʠʘʠʩʢʫʩʩʪʚ. 

Summary: The article explores the practice and theory 
mediatehnolohiy use in modern theater. One of the questions that 
mediatehnolohiy in theatrical spase researchers ask themselves is their 
innovativeness or its negation. Do they brought new strategies and models in 
the art of the theater, or were only new technological previous incarnation? 
This question is one of the key theorists of media art. 
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Summary. The article gives the analysis of contemporary theatre, in 

particular documentary theater and new drama, using a concept 
çrepresentationè. Basing the study on works of philosophers and theatre 
directors, the author tries to understand why classical representation is not 
efficient for contemporary theatre and to determine how art works with real life 
in todayôs situation of all-round simulacrum.   

Key words: contemporary theatre, classical representation, dual 
representation, simulacrum, emancipated spectator, author-storyteller.  
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